Dancing in the Inns of Court

by D. R. Wilson

In 1965 J. P. Cunningham published under the above title an
important group of manuscripts detailing the dances performed
in the traditional seasonal Revels at the Inns of Court during the
late-16th and 17th centuries. For a good many of these dances,
including a number of almains, this is the only known record of
their steps.
Unfortunately for the modern student Cunningham’s publica-
_ tion has two major disadvantages. The first is that, although long
out of print, it is still in copyright. This means that even if you
can find it in a library, there is no legal way of obtaining a
personal copy other than doing it laboriously in longhand. The
second disadvantage is more serious: Cunningham’s transcrip-
tion of the original manuscripts is none too accurate. This can be
seen by anyone who compares the plate facing p. 144 in
Dolmetsch (1949) with Cunningham’s version of the same text:
in lorayne Allemayne, where the original reads a duble forward

hoppe vitj tymes Cunningham puts ‘4 tymes’. Errors of this kind -

not only change the character of the dance; they also make it
impossible to recognise contemporary music that would have
fitted it. Further investigation shows that most of the
miscopyings are too trivial to warrant detailed comment, though
there is another wrong numeral in one of the versions of The
Queens Almain; but there are also misunderstandings of some
substance. For example, most of the manuscripts show deletions
by crossing out the unwanted words, but in Bodleian MS Douce
280 they are shown by underlining. Cunningham has not
perceived this and therefore prints both versions (uncorrected
and corrected) side by side, making not much sense. In the same
manuscript the description of the galliard is divided between two
folios, and careless reading might suppose that two separate
dances were being presented. We cannot tell from Cunning-
ham’s text if he was deceived or not, but the reader is given no

The Manuscripts

guidance and he at least is likely to suppose that two different
galliards are being recorded. Even a note of where the new folio
began would have served as a warning.

It is hoped that this new edition of the relevant manuscripts
will serve to overcome both of the difficulties set out above, by
publishing an improved text and by making it widely available in
the page of this journal. It is limited to those dances which have a
clear association with the Solemn Revels at the Inns of Court; in
order words it does not include two corantoes in Bodleian MS
Rawlinson D.864 (Frank, 1984; Wilson, 1985) or the country
dances in British Library MS Lansdowne 1115, all of which can
be found in Cunningham (1965).

Editorial procedures

The division into lines is that of the original manuscript. Folio
and line numbers are given in the margin in square brackets:
[15]. With this exception all editorial comment is relegated to the
foot of the page, below the main text.

Where there is a correction in the manuscript, the corrected
version is printed in the text and the original version is recorded
in a footnote.

Standard abbreviations and monograms are expanded, the
additional letters being shown by italics: travers. Letters whose
reading is uncertain, being smudged or unusual in form, are
indicated by a subscript dot: Caranto. When a passage quoted in
the footnotes is taken from more than one line, the line division is
indicated by a vertical line: Young | to sing.

The readings of Dolmetsch (1949) and Cunningham (1965)
are noted only where they differ substantially from the text
presented here; minor errors of spelling and punctuation are
corrected without notice.

1. Oxford, Bodleian Library, MS Rawlinson Poet. 108, a commonplace book of poems, songs and other items, belonging to Eliner
Gunter, whose brother Edward was admitted to Lincoln’s Inn in February 1563; the book is dated ¢. 1570.
The text is transcribed from photographs supplied by the Bodleian Library.

[fol. 107] The pavyan.
ij Singles and a duble Forward//ij singles syde

reprynce backe

Turquylonye le basse
[51 A duble forward reprynce backe iiij tymes//ij
Singles syde a duble forward reprynce backe
twyse

my lord off Essex measures
[10] ij singles syde a duble forward reprynce
backe

Tynternell
A duble forward reprynce backe iij times//
ij singles a duble rownd bothe wayes//

[15] lorayne Allemayne

Forwarde reprynce backe a duble forward cast

off a duble rownd twyse//a duble forward

hoppe viij tymes//a duble forward reprynce
[20] backe a duble forward cast of a duble rownd

twyse

15 lorayne Allemayne: Dolmetsch reads Cozayne’s Almayne.
19 viyj tymes: Cunningham reads 4 rymes.
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